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Reworking the 'Lettered Ciry' 59

media rechnologies to circumvent rraditional channels of commu

¢ NEW T
r|'l_ L and power Structurcs,
ki " & ¥ ¥ a
nt Cine p;lrlH-‘"'ﬂr way in which this model of the ‘lettered city’ 15 ar once

aked and vet revised is ':hr"'!l':h the constant refer encing o both works
2 filine place. As the analysis in this chaprer will reveal, the geographical
(rOPes upion which Ti}f""i'i' "-'-'-l‘h'*'t_l"_"' rely are both remnforced and transformed
by their use onling; i, as we discussed in our introduction, online practices
cppail N0t ihe loss of I.m,u-u.‘dlu'ﬂ. but a reworking of the concepr of locared
eSS, then these websites make H_‘~f‘ of the porental of the interner to force a
cethinking of pl-.u.:r and terntory. This chapter argues that, just as the Madres'
,.,ngﬂ'ml concepion ol thr T"l.li:’..*l. de M:I'gru. 15 prmlic.uml on the resignifica
rion af this space, following this l“H“—'.,.tl'll' internet may be seen to provide a
r-uﬂh.,,_-and In SOME Cases, more rlq-.lu:ﬂl—upwrlmun_.- for reterritorialisa-
gion and the recuperarion of place. The processes of de- and reterritorialisa-
rion enabled by the advent of new media technologies thus do not function
mﬂ"-"ll" [ further the interests of glnl‘r:il informanonal -I.:.Ip][ilh‘-:]‘[l but offer a

~nrial space for ractical resistance. In this way, the analysis in this chapter
engages with, but nlsu_cuntr:srs-. Deleuze and Guartar’s theories ot deterri-
corialisation and reterritorialisation. Deleuze and Guarttan argued that cap-
calism, being based on social abstraction, involves deterritonahisation, and
a4t the same nme establishes *factitious and artificial reterritorializations’
which function ‘in its own service’ (Delevze and Guartari 1977:303). Pace
Deleuze and Guartarri, this chapter argues thar the sites under analysis here
are examples of what we could term resistant reternitorialisation, enabled
by new media technologies, meaning that reterritonalisation online does
not of necessity function in the service of capitalism, but instead, that racu-
cal reterritorialisations via on- and offline pracrice may offer contestatory
approaches which attempr 1o critique capitalism’s logic. These potentially
resistant reterritorialisations are undertaken through the ractical and resis-
tant way in which Latin American online works engage with the productive
rensions between online representations and offline places. As this chapter
argues, rather than online cultural pracuce entailing the erasure of place-
based concerns, instead, the way is open for new associations of place and
for new formulations of territorial identity. In this regard, the works in this
chapter are examined as examples of the creation of urban representations
which function ar the interface between the real and the virtual, and make

tactical use of the tensions and interstices between these two realms.

i LR

RECONFIGURING THE CENTRIC: MARINA ZERBARINI'S
TEJIDO DE MEMORIA

The Argentine digital artist and scholar Marina Zerbarini has been involved
i research in art and rechnology since the mid-1990s, as well as developing
own multimedia and net.art works, many of which are hosted on her
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'FF"’d“H“?' H,rp,n_rdm:.nhr tirst of these, James Ol ¥y in his seminal vol
an the construction of memory, has noted tha weaving L e

scharacteristic metaphor for the operation of memary® at least as far back

A%E as | i 1
the writings of Augustine. Olney argues thar such A COnCE '
45 weaving means thar:

l'l'll"rln I T
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Pl ol IMEiTicry

unlike the archaeological dig, the weaver's shuttle and loom coner |
uce new and different patterns, designs and forms, 1nd .|I-||::.I: .=||I|r ¥

pon of memory 15, like weaving, nor archaeological b s IIIP:-Irlu

it will bring forth ever different memornial configurations, ki

(Cney 1998,20)

Zerbarini's work engages with these processes identified by Olney, since her
Tefido de memoria is involved in the construction of (contestarary) memao-
nial configurations, and thus concurs with this conception of memory as
l. In this sense, Zerbarini's work indicates, as will be analvsed
below, that there is no straightforward, transparent access ro the recovery
of a simple, singular memory, and instead produces a complex process by
which the viewer/user must engage in the active production of memory.

In a more culturally specific context, the image of weaving as (resistant)
memory evokes, of course, the arpillera [tapestry weaving] movement of
neighbouring Chile, which grew as a response to that country’s experience
of military dictatorship under the Pinochet regime of 19731990, From the
movement's early inception in 1974, the act of weaving arpilleras, as well as
the images they depict—scenes depicting the struggles of human rights acuv-
ists, or images of the disappeared—represented resistance to a (patnarchal]
dictatorship. In the words of Marjorie Agosin, whose volume Tapestries of
Hope, now in its second edition, still remains the most authoritative on the
genre, the arpillera is an ‘amalgam of voices and histories” and funcrions as
4 ‘story of memory® (Agosin 2008:15-16) commemorating the lives of the
disappeared. In this image of the arpillera, then, close connections between
textuality, fabric, commemoration, and gendered resistance are combined,
connections which are undoubtedly evoked by Zerbaninis use ol the term

Moreover, Zerbarini’s emphasis on memory, and on its construal as an
constructive, textual-weaving process, is central to many Argentine
ﬂ*_nnl works of the postdictatorship era, from lierature and cinema to per
Wrmance art, Early films such as Luis Puenza's La bistoria oficial | The Offi
ﬂi,ﬁmﬂ (1985) pitl'.l:d a Pﬂm““ﬁ“d quest for memory agamnst an ofticial
ori rhetoric, while more recent projects have |1ruhlu|u.m-.rd nh:l:;li

n of memory recuperation, such as the eseraches ol by j;'“'r At
‘which Protest, ceremony, street theatre and music combine to hring e

Y o 1 [ Dirry War|
: memory the human rights abusers of the Guerrd Sucu | o
1576-1983).¢ I hese and many other similar works, the questian ol 30k
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i .ITJ mf::::rrl:t columns and high windows [Fig. 2:] |- The archit in
o rev-scale, grainy quality of the image, recall images of the clandegsy
::Ir:rﬁnnn centres that were established during the Argentine dictatorsh )a
which were responsible for the disappearance, torture i"!d murder of an e
mared 30,000 people.* While not overtly identified, the image bears strikjg
resemblances to photographs of the ESMA (Escuela Superior de Cing
de la Armada |Naval Mechanical School]) in Buenos Aires, the most nog
ous of the regime’s forture centres where an estimated 5,000 people wy
detained, tortured and killed.” Given its notoriety and the frequer
which it is cited in survivors® testimonies, the ESMA has become 2
larly emotive symbol in the Argentine national imaginary; as Di Pag
has argued, 'ESMA is vested with a particular memorial Eha.rge,
fraught with complex and often contesting attempts to give repres
content to the past victimization' (Di Paolantonio 2008:26). Tt
ﬁm_fmr a politically and emotionally laden one, which, given
100 in MOsAIC pattern across the screen, pervades this work. Sig
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as A reminder of past traumas which are constantly FECMErgIng in
a 'rﬁ. : : 1
y HF‘n‘ﬂm' and how the logic of the dictatorship sall impinges upon the
- nt day—4 feature we see explored throughour this wirk secamndly, i

ctions 4s A 1:,_““"“:-|111:+r.1tiu1l of the setting up of the Madres association,
4 indicates how this association still |f1-l"-_rrlm ance in present day, postdic
ﬂmnhip' hrgf"ﬁ-"“- a fact which, again, is constantly enacted throughout
o de memoria
|n addinon T the dare, ‘I"'HF are several named links, and other unnamed
nl:;- 41l of which are hidden in the visuals and link 1o the main content of
1'“ k. This content takes the form of video files, sull photographs, rexts
t and user input, making this a fully mulimedia work, in which the
. mal.'l.‘ﬂ'ﬂts are inferwoven o }'!Tl’il.l'l.ll.'i.' an prlb!-ltlnn.ﬂ Chmmentary
vai 1t Buenos Aires. In terms of how this contenrt 15 navigared,
tand preser
;F:tnf unnamed links, of icons which are constantly fluctuaring, and the
fact that the mouse cursor disappears at periodic intervals, making the user’s
- arion of the site frustrating and faltering, are all examples of the way
: i.ul s this work recreates the sensation of ﬂisappmr.mc g, and of the need
out the hidden meanings. { :
In the links themselves, there is a frequency of references—textual, visual,
sural, statistical—to the city of Buenos Aires, as well as a repeared use of
materials pertaining to the Madres de Plaza de Mayo particular. More-
over, in addition to the use of historical sources {including, although not
Jimited to, information from and about the Madres), there are also ””\'.““'
\ ghe: ineaquality 5 Aires.
s o comrporey poveyand ey 1 i A1
The sources used in this work thus function to rf’[[.:li.u.‘-"[ 1:: u.:_l._!m e i
the established meanings of the Bll.fr!ﬂt‘- f’lurn cityscay :fh'l-h . S ol
spective: from an engagement with historical sources whic f-“; s
i : : " R 1 B < Ay and from an
wraumas of the dictatorship which still inhabit the modern ut‘,l:. b
engagement with contemporary sources which underscore 1 ';’ '”'-‘lril '1
: . ; Tl All be analysed Delow.
still plaguing rwenty-first-century Buenos e"l..ll‘t".'u, as w il be £ s
Regarding firstly the use of stll images in this g, e |:“. .J.r,uuu;A
wlling eycle, and appear in the bottom third of thegerest 1 u-‘u e. The
: ; ; ; Hopra sereen space.
Bur attention to this conventionally b“h“"d””“."’"“r i “ WS Ltnj MO
images are organised into three groups, and SOHIAS 'T e 1 [|';r wecepred
5 ] e | ~aee which contes ‘
ments of Buenos Aires with oppositional images whic .l:'- rolling eycle starts
Meaning of the cityscape. In the first group of IMAges, -1:1ur L shot of the
an archetypal image of modern Buenos m”T JI!: o Madero district
= : ke - - l' i 5
E00s Aires waterfront with the skyscrapers e of the port has long
' : - « LMGARES e
Cled in the Rio de la Plata |Fig. 1,1].. The u ||'}..,|\'|I|1 the term for the
lunctioned as a shorthand for Buenos Aires itsell,

ynad the nooon of the
an outlook

city’s -Jlllhahitants—.p.-,m-,}"_;_.-n:i'lnﬁmj.; this elision,

i | -d cosmopolit
City” representing Buenos Aires's much '.,.mulld B Illu-ru: Rl
Istory of mass immigration.'' The h.mu;uL:r “m.H., e following
i Puerto Madero district—reflects that districts repe ::-_h;-_'h Ea s iand
njections of foreign investment in the 1990s, M
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large spher
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s images, ser in the context of the main Puerto Maderg.
These Vilric '

; ‘o Do coniest the 35":Epn:d I'I'IEEHIII'LE; of the
image whl}l;l Lr:::ﬂm :[‘::'FH:L:E:}“;“E, is the fountain located in the Plaza de
:IET: F:::1.-n i this image with the Banco de la Hﬂ“‘_ﬁ:‘ TGN and othes
|I.:n1.';:-r;:|r.|‘|r:n1 buildings visible in the I:r.:lckgmund.f d_: Imagi-_. 15 seen u"h.'-_:
fleetingly, as it mOves swiftly up [ht_"m“:“ before fading Bm‘- b m‘f

' lear that the image has been altered, since the water

this brief glance it 15 € ey Ly
.nI:hv: . u#xﬂi“ appears to run pink. Establishing a metonymical link to the

preceding image of the face with red eyes, and 1o the sulmqutnlr. image of
lien bodies, this image functions as a commentary on both the dlf:talurﬁhlE
and on the contemporary neoliberal era in Argentina. The location of the
fountain—the Plaza de Mayo—is clearly a highly charged setting in terms of
the Guerra Sucia, and the pink water suggests the blood of those who were
tortured and disappeared by the regime. At the same time, the perspective
of the phatograph, with the banking corporation in the background (rather
than, for instance, the more expected tourist shot with the Casa Raosada
presidential palace in the background) funcrions as a critique of finance
Tuplmlmh as well as, or in place of, a critique of the earlier dictatorship. In
:h: P\:.::T, L:h‘:; |31:gedpru:ﬂdu an implicit critique of the panoramic shot of
ebume adero district which serves as its backdrop: if Puerto Madero,
10 Pirez has argued, is one instance of the increasing fi tionof
Buenos Aires d AR : ing fragmenta
5 dLE 1 P"\"E[Iﬂrlq“ {Ptm zﬂnl - .
g fountain with the major financi ) then the image of the bleed:
jor hinancial l:ﬂrp(};nﬁﬂ“ In l:hl: backgmund “ﬂq,

45 an image of finance capiralj . =
of these images thus ﬁg:p'-m“m bleeding the country dry, The conjunction

lishes a link
human rights Pty lishes a lin tfﬂtwt*tn
ton enacted by the n:u]jlhcht:- dictatorship, and between the social stratifics

un_!:::' Ifu the present day, 12 al reforms of the Menem era and which contit:

ko ! "lfanw:ulc, while ostensibly providing
4,7 8 mug i of Buenos Aj IS 1 '

vend gl “h more hip 3 : Ires, 15, 1N postc
":n L:mmm" with bicycle ml:hlir' charged image, The image of the srreel
[;:::I 0¥ many thousands of ¥t has become synonymous with the cartone
1.Il.rhI -[ht Preceding years of People who, as 4 result of th sh in 2001
ich paved the way for h‘"t‘ne.msm Privatisation and 5 T.L | policy
the crash), were forced 1o :n“a]-:: ?}I:ui:; sorting
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T Cabbish of the wealthier areas of the city."” The image is thus
Jernatic of the harshness of life tor many in modern Buenos Aires, and
emb s upon the neoliberal and privatisation policies of the ""'l‘
comme .'}.,.-I.:ntm years which forced many to make their living in |-h:n:m
.nd 'F""I:; :Iﬂd wh'u:h SAW AT 1Il|:rll.'-l"-.i‘ i l-l'l'i‘i]ll-'lhl'r' i Argentina. J"lF'_ﬂIFl..HTIL'-'IT';
enificalc® of this IMARE A5 SCL agaINSt the backdrop of the Puerto Madera
;;min'l'ﬂfmﬂl is pﬂrn_l'ﬂ'-"'unt: if the 1:'[I|1.'|.1.| meaning of the Puerto Madero is of
ki of privatisation and the insertion of Buenos Aires into global

ircuits of finance capital, rhr.:r the image of the cartonera which fleetingly
scr0ss it represents the rising mequalities and social stranfication

. 1 these same policies of privatisation would disavow, In this way if, as

T Chronopoulos has put it, ‘the presence of cartoneros is one of the

visible and lasting effects of the 2001-2002 economic crisis of Argen

' :Chrﬂﬂﬂliﬂul‘-"-‘* ;q%:lﬁ?:!, I!'}.'le;lll Tejido de memoria works o make

actical use of this visibility, resignifying the streets, and making visible the

over the official images of the cityscape.

These various images, and the way in which they are remixed, thus func
rion to contest the accepted meanings of the Buenos Aires antyscape, and
o resignify monumental space. If monumental spaces such as the Plaza de

intend to signify a particular national discourse—in this case, cel-
ebrating the May Revolution of 1810 which ultimately led to Argentina’s
ce from Spain in 15816—then Zerbarini’s nec.art work aims to
reappropriate this space, as the Plaza de Mayo is made to signify difterently.
In this tactic, Tejido de memaoria continues the impetus behind much of the
offline movements based in and around the Plaza de Mayo. The Madres
de Plaza de Mayo were involved in the creation of alternative *emotional
geographies’ (Bosco 2006:343); the Silietazo movement of 1983 attempted
the ‘appropriation of the centric’ (Longoni 2007:181) and the ‘aesthenc
capture’ of the Plaza de Mayo {Amigo, cited in Longonij;'® the Grupo Arte
Callejero involved the creation of an ‘alrernative map of Argennna’s socio-
historical space’ (Taylor, D. 2006:71); the escraches and other protests of
the H.LJ.O.5 were an attempt at a ‘metaphorical repossession of the streets’
(Kaiser 2002:504) and the *politicization] of the neighbourhood” [Benegas
2011:27). In all of these cases, attempts at the resignification of the cityscape
'Fdﬂl’iﬂ the protest and the production of memory, a e W hich 15 con-
tnued by Tejido de memoria. Tejido de memoria, thus, with its focus on the
resignification of social space, fits into a trajectory of other, recent social
and cultural movements in Argentina which have insisted on linking this
recuperation of memory closely to issues of locanon and space.

?ﬂ-.: where Tejido de memoria difters, of course, 15 10 the fact that this
}mi‘ 18 hosted online; whereas the other movements mentioned above ~f”
involved the physical presence of protestors, actors, SIBNPOSE Of 1Mages In

Mayo or in the streets ol Buenos Aires, Tejido de memarid
PIS to negotiate the cityspace and resignify it froman alternative locus:
of the interner, That is not 1o say, however, that Tepdo de memorki 15

:'h.rq_'lllﬁh J
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